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DARK
CLOUD

GETTING life, spirit, "silent noise" In a picture Is one of the most difficult
things a director has to do. In the biff interior sets, this is done by tho
movement of the people, a reception is never allowed to quiet down, even
in the tense moments.

In the big outdoor scenes, wide strstches of prairie, or roads In the
forests.there Is where the silent drama Is most silent, but lot an Indian
dash through the scene, and if it is done right you will imagine vividly all
the sounds that would naturally accompany such a scene. Indians are a

silent people, but there Is nothing that will make the silent drama speak louder than a
noble red man.

The lack of knowledge on tho pnrt of regular stage players of this "Whoop 'em up"
acting is the reason that many of them fail to get their lines over.

Many persons deride the chase pictures, but they have in«>re life, more action,
than any other kind of pictures made. Here again is where Indians with all of their
taciturnity can ride through a scene and make you hear their war whoops and the beat
of their ponies' hoofs as thoy tear through the *age brush.

"Whooping it up" with the movies is as important ns the chorus to tho opera, tho
ballet to the musical oomedy. Without it the picture Is dull and llfoless. With it the
pictures speak as loudly as voices and in many instances as eloquently-

Answers to Fans
All questions must be addressed to the

Moving Picture Editor, care of this paper.
Always sign your name, but give init.ais or
title to use In the column. All questions
must be answered through the paper.

MYRTLE.We do not know the exact age of
Charles Clary, but he Is around 30. Ho

appeared as Father Kelly Jr. The Konary, a

Selig play, in which he maile de« Ul««l hit on
the scret-n. He is now with La*ky, and will
aoon appear In a picture with Ulanche Sweet
He will probably send you his pi ture if you
address him in enre of the Lasky 1-Vature 1 *iu>
Company, llollywooJ, Cal.

ANXIOUS.Francis Ford and dace CunarJ
have both been married for some tune,

even before they worked in The Broken Coin.

MRS. M. L. B..You are too late, the f-trnln*
and Beauty contest closed on January

1. 1916.

RK..Sorry we cannot give >ou the inforinu-
. Hon you usk about Hot-art Henley. His

address is In care of Universal Film Company,
Universal City, CaL

BC. J., Colllnsvllle, 111..King Baggot Is 33
. years old. His wife U not an actress.

They have one child, a toy. Iiagg-it was one
of the first moving picture players to win fame
and popularity, and he has managed to retain
all his old friends, as well as make .i lot or
new ones ©very time he appears in u new

picture.

aV. East Alton.Don't know of any Grace
Drummon, but do know of a Grace Dar-

mond, with Sells. Miss barmond 1* a Chicago
girl, but she migrated with th* r«?st of the
fcelig players to Los Angeles a few weeks ago.

EDYTHE.Francis X. Bushman is not mar¬
ried to Beverly Bayne. As far as we know

neither are married.

Gil. L*.Although many of the *tage, as
. well us the screen, stars were "born In

the profession," there are many very promi¬
nent stars, of both screen ami stage, who dl«l
not become actors until they were grown. Of
course you do not stand much of a chance of
becoming a great nctor In a small town, where
there ate no studios; but there Is always a way
for the really ambitious to overcome their dif¬
ficulties and obstacles, ami to finally realise
their ambitious.

AC. K..We are not sure that we under-
. stand your question, but we take it

irom your letter that you have seen The Dia¬
mond from the Sky, and in that case tho
telatlons of the different characters should be
plain to you. Do you mean to ask if "Arthur"
and "Esther" have any knowledge of "Do
Vaux" otherwise than their action on tho
screen would denote? Whatever knowledge
the characters have of one another in tho
play is as far as you can judge. There should
i>e nothing beyond, unless it is In the author's
mind, and that would not count, of course, un¬
less he put it in the story.

HARRY B..There are very few old-fashioned
Indian plays being made nowadays, but

there are still ninny Western plays being pro¬
duced, and there are Indiana In them.

HOrUFL'L UEADKU.It is true that most of
the larger houses show the big five mid six

reel plays, but there is always a steady demand
for short-length plays. Many houses have
their programs made of one three-reel and two
or three one-reel plays. If you are a beginner
it will be best for you to write one-reel playa
at first. New writers seldom have the ability
to ti^rn out five and six reels. Try ICssanay
Film Company, Nlles, Cal., and the Vltagraph
Western Studio at Hollywood, Cal., with your
one-reel Western. The market for one-reel
comedies is always good; if you have any new

subjects, not the slapstick kind, you will have
little trouble in disposing of them.

Letters From a Correspondence School Actor

by a. h. giebler.
,

<
BAR I.AVF-.w«l).

you'll »ee " ¦>' I
r.lcturea with »ct,n
.em down at the "7'"'
land from now on. 1 »m

After 'X- *ot through talking about mini rail¬
road picture. Mr. Crossland ways to ir.c: "Tom.
can you ride?" and I unld, "Can a duck swim?
Only I don't "ant to ride on no camel."
f'nmel 1:;.. t spelled like the name of francls

A. Campbell Ic Co., that used to have the Jew-land from now on. I am t «. ^uiiumu « llIwt

K'.InK to work In . lot of iHry ntorr hark hom.T'but" thi" kind" orVam.l
more picture*. anil 1 «ue» ' you ride la rp.llcd r -m---1 and ¦« -u ¦¦ I h.

rn play the Mar In monitor quit apHllrii; It t»>e ,:.fh»r ».v tv...
.... .. . 5 folk. Win think you're Und,

"ormo*t .,

of them. Dave, that Is, If /
that fellow Strongheart ]
don't rut up too much and
think » am heating him out
f»f h's J0*'-

Mr. Crosiditnd rays:
"You hang around, Tom. nnd you'll get some

more acting to do." and I asked him how much
they won going to pay in* a week no I could

eend hacl\ the word and r~"

you could put a little
piece In the paper about
It, Dave, and Mr. Cross-
land says:
"We'll pay you for

each picture you appear
In."
A lot of theso actor*

out here got paid that

way. Dave. They work
In a picture that takes
a week to make, and
get about $60 or 3100
for It, and then thoy
say they aro getting Sit
or $100 a week, and
about every two weeks
they don't work In any
picture, but live off of
what they made the
other weeks, and Mr.
Crossland says:

"If you'll get your
hair cut a*ul stop lift¬
ing your feet when
you're walking like you
corn rows, we may teach you to be a pretty
good actor In two or three years."

I told him they couldn't learn me nothing
about movie acting, because I had a diploma
from a correspondence *chool that teaches
movie acting by mall, and he says: "Did they
tell you not to look at the camera man all tho

time you was making a scene?" And I said no,

they hadn't sahl anything about that.
He said: "They don't teach the kind of act-

lug that we do. and I'd not be surprised If you'd
have to learn all over again."
What do you think of that. 'Dave? Just be¬

cause that camera man Is shy and don't like
for folks to look at him when he's taking the

folks will think you're klnd/i lgnor»nt.
I told Mr. Crossland I didn't want to ride on

no cnmol. because they won't stop when you
nay who* to them like you do to a horse or a
mule, and v/lien they kneel down rn-'. you getoff of their back* you ear't get *»?k on their
hacks without a MeplaihVr. and If It's goln?rto be a desert p!ctviro again, I'd rather ride a
horse. And he said:

"Rut can you ride a
horse?"

I said: "I can ride
anything '.-.tit \ camel."

lie aald:
"All

was stepping over

light, l'ou and
Minn Macco'llnl come
tomorrow, and I'll have
the circus people bring
them hears over, and
we'll make a. picture
I've been wanting to
make for a long time."
Of course. I never

told them that I'd navar
rode on a bear, but a
tall, long-legged guylike me ought to ride
a bear easy, becauso
you can almost step
right over a bear If
you're tall and got longlegs like me.
The next day I went

over there with Lucy,
i and when I saw them

bears didn't have any muzzles on them, andthat maybe they might blto Lucy, I thoughtmaybe I'd better not ride on them, and I was
feeling klnda llko I was goln* to bo stovo upwith the rheumatism again, like I was when I
got sick from working in the picture where IJumped Into the Pacific Ocean, and I thought:"What if one of the bears starts to bite Lucy,and th* bear 1 was on starts to blto me at the
name time?" I wouldn't bo able to do muchIf I was all stove up with the rheumatism.You know It would be pretty hard to flghttwo bears at the samo time. Dave, and I toldMr. Crossland that maybe he'd better put amuzzle on them benrs or else cut their toe nails1 no they couldn't scratch. And he said:

pictures, I may have to

learn all over again, but

I guess It won't tako

me long with tho start
I've got, eh Pave?
That actor, Strong-

hcart, don't Uko me at

all, Dave. I guess he
thinks I'm foing to beat
him out of his Job being
a stnr for this company,
and so me and the di¬
rector, Mr. Crossland.
will not make a big fea¬
tures out of that picture
where Lucy Jumps from
tho train and I catch
her, and hero is the
reason, Dave.

When we .are talking
about how wo will fix it,
the scenario editor, he
says: "That's easy,
here's tho dope. Strong-
heart is the telegraph
operator at this station
.a gang of hold-up men stick up the place.
Strongheart is tied up on the floor whllo they
crack the safe.then we'll cut back to Tllllo on

the train.this big guy, Tom, is a tramp.he
henrs the plot to rob the station and goes to the
rrscue.gets, there Just as Strongheart frees
himself from his ropes and runs up to catch
Tilllc.Tom thinks ho Is one of tho hold-up men

and dashes him to one side and grabs her "

Tlllie recognizes him as her long-lost brother
that she hasn't seen In fifteen, or maybe six¬
teen years, and he tells her of a gold inlne he
knows about In tho desert, and he goes away
as a tramp because he's been disappointed In
lovo on account of a girl going back on him,
and he won't ever be anything but a tramp.
And Strongheart quits
operating on the tele¬

graph line, and him and
Tlllie gets married.

I tell yoo. Dave, that

scenario editor 1h some

hot writer, and ho
wears glasses made out

of the same kind of

stuff that thoy make
side combs out of. Why
don't you get some of
them kind of specs,
Dave, If you insist on

writing?
When mo and tho

scenario writer and Mr.
Crossland got all this
doped out, Strongheart
sayH: "Look here, who's
the star of this com¬

pany?" and Mr. Cross-
land says, "Too ar%
Don't wc pay you star
wages?"

"Who's been utrln*.
you?" Ami th8ydl<In t want u. lo r|do

¦Hem bmrs nt all, Dav.
'!"y *»» to be In

llio picture.
I played the heavy

part in that picture. I
bet you'll think that
was becauso I was so
big, Dave, but it ain't
that at ail. I am the
biggest one in this com¬
pany except a girl that
used to be a fat girl in
a circus. She ain't no
regular movie actress,
but sho takes caro of
tho clothes and things
the actors wear. She is
heavier than me, but
outsido of her, I'm tho
biggest. But the heavy
part means tho villain
part, Dave. I'll bet you
didn't know that.

I'm the villain in the play, and Mr. Crossland{ says I am the best accidental actor he ever
) saw. I have to be awful mean to Lucy In this
C here picture, and if Mabel sees that other plc-S ture down at tho Dreamland where I'm looking) klnda loving Uko, and says anything, you Just
S say: "Walt till you see the next plcturo with) him nnd her in it, maybo ho won't be so lov-
\ Ing," and then she'll see this one, and it will) bo all right. Pretty slick, eh Dave?
< This piny is called^ The Ilalfbreed's Hate,
) and I am mad at Lucy and her father because
< I want to marry Lucy and they won't eitherS one of them look at me because I am a half In-) dlan and half white man, and I hate them soj that I steal Lucy and turn her over to the

Indians, who are mad at
her father because they
think he has rnado It
stop raining, but he
didn't, he's only a pro¬
fessor that Is studying
the stars.
And Strongheart, who

Is a real Indian, but one
that has gone to school
In Pennsylvania and Is
educated, rescucs Lucy
from his tribe and flghts
nearly all of them sin¬
gle-handed and takes
her back to her father,
and Lucy likes him so

well she wants to marry
him, and ho says:
"No, I will not marry

you and make an Indian
out of you," and he goes
away and Jumps in the
river and drowns be-
eauso he can't go back

"Yen," he anyii, "but *

whoever does tlie catch gets all the big stuff, 5
and then he does the self-sacrifice act by glv- <

ing up the gold mine. Where do I come In?" )
And the director aaya: "You'ro right, there c

ain't no punch In It for you." 5
So we are not going to make a big picture out 2

of It, Dave, but a little one-reol picture, and we S
will look over the film when lt'a finished, and If )
they can cut out Mr. Maccolllnl where he Is <
dressed up to look like Strongheart they will 5
Just make It a picture with me and Lucy In It* J
Hccause you know, Dave, it wouldn't do to 5

have this company lose money on account of <
Ktrongheart not balng In a picture for the girls )
that are crazy about him to look at, because 1 (
don't want them to lose any money, so they |
ran pay me a lot of wages for acting when the )
girls will all get crazy to look at me In a pic-
ture. I'retty allck, eh Dave? <

.p to his own pcoplo.
Then I went down the hill, and whon I got

cloao to where the other actors were working
I saw Lucy run to a tree and climb up it aa
fast as she could, and them two bears right
after hor.
"Jump, Jump," I told her, and I grabbed her,

and tho limb of the tree busted and one of tho
bears fell on to the horse's back.
Mr. Crossland said: "Tom, you are the best

accidental actor I ever saw. That was a bone-
head play you made, but it will be great stuff
in the fllm."
Lucy said, "I'll havo to keep away from them

bears with all that honey on me, because I'll
be so sweet," and I paid, "Some folks is sweet
without no honey splllod all over them," and
she said, "Who, Mabel?" I wonder where she
got hold of Mabel's name, Dave?

[ Well, so long. TOM.

DARK CLOUD and Eagle Eye are two Indian actors employed at the RclU^ce-
Majestic studios in Los Angeles. These original Americans are real actors
and their work as screen performers hae attracted much attention in the
photoplay world. .

Both men are full-blooded Indians. Dark Cloud is the perfect type of
Indian, and has broadenod his art until ho is able to appear in any dark-
skinned part with the same ease that he interprets an Indian character.

Eagle Eye being the younger and lighter of the two men, has special¬
ized in daring work of all sorts. He falls from the backs of galloping horses, falls
down precipices, and leaps from moving trains with the most astounding ease. Ho ia A
full-blood Apache, and is 45 years old, in spite of his youthful appearance.

Both Dark Cloud and Eagle Eyo are well read men. They have gained a thor¬
ough and practical education during their long connection with theatricals, and can
converse as Intelligently and speak far better English than many persons.

Both of them are very proud of their ability as actors, and arc always trying to
add to their art. Dark Cloud Is married, and when you see a picture with an Indian
woman and child playing with Dark Cloud you may be sure it is Mrs. Dove Eye Dark
Cloud, and llttlo Prairie Flower, their child, becauso the proud husband and father
never loses an opportunity to get them in the lectures.

As to Photoplay "Writing
HANNIBAL., MO..Your story. The Clutch or

Morphine, 1a on a subject that has been
done so much thut there would be little chanco
of u sale. Stories of that sort nre dramatic and
they teach a good lesson on the evils of drugs,
but there are fow companies that will consider
them unless you can give them very striking
and very original treatment. The synopsis you
submit is very much like several that have beou
done.
You live in a medium-sized city, which Is tho

best place in the world to find plots. Did you
know that there is a young farmer that cornea

into town every week who Is In love with the
bright-eyed little girl who wears such pretty
dresses and works in a dry goods storo, and
that the farmer Is afraid of her.afraid she
would be too flno, too "towny," and would not
look at a rough fellow liko him, when In reality
the little girl would like nothing better than to
have tho farmer bring her a big red apple and
Invite her out to tho farm, and after awhile,
along about spring planting time, she would be
perfectly willing to marry him?
Forget the morphine business; write some

good heart interest stories with lots of action In
them, and the first thing you know you will bo
a full-fledged photoplaywrlght.

Robert C. KROLL writes that he Is wort. ?

lng on a psychic drama, and asks about
the market for this class of plots. Fsycolc In¬
fluence and its relation to life no doubt of¬
fers a Held for the photoplaywrlght, but find¬
ing a market for plays of that kind Is another
thing. If the play Is along ordinary lines
and there is a psychic element In It that will
add to the strength of the play, and has a di¬
rect bearing on the plot and its development
to a logical conclusion, well ana good.
.But there should bo nothing obscure, or too

deep for tho lay member, and no attempt to
promulgate a theory. You say your play shows
the attachment of earth-bound souls to mate¬
rial things. That sounds just as though It
might bo a little bit abstruse, and abovo the
heads of the average audience. Remember, the

photoplay audlenco harbors the professor and
the coal heaver, people of all beliefs and con¬
ditions of life, and the illm makers try to cater
to the pleasuro of one as much as to another.
The company you mention would be as good
a market na any to try your drama out on, out
we would seriously advise you to put in more
time on ordinary everyday plots. You say you
can produce better plots than much of the stuff
produced. Go to it, show us what you can
do, and write again and tell us how you come
out.

MARY B. asks if a play addressed to the
Mutual Corporation will reach all of the

studios operating under that name. Plays
should be addressed to the different studios
comprising the Mutual group. Send the comedy
with the 10 or 11 year old child to the Reliance-
Majestic Studios, 4500 Sunset boulevard, Holly¬
wood, Cal. This concern has a company of
clover child actors. Carmen De Rue, George
Stone, Billy Jacobs and several others.
Your two-reel comedy will find a welcome

hand at any of the big studios if it is new and
does not have too much slap stick in It There
is a need for nice clean parlor comedies. The
matter of spacing your typewriting Is not im¬
portant. Soino directors llko it double spaced,
others single.

a RTHUR COWAN.The address of the Amer-^ lean Film Company In Chicago was the
one used by the Diamond from the Sky peo¬
ple at the time wo wrote tho article you savr
In tho paper. If they told you to address them
in New York that is evidently correct. As to
your question about writing out the suggestion
for a sequel in scenario form, wo do not know
whether this is pormlssable or not, but since
they limit you to a thousand words it would
hardly bo posslblo to do this. From all the
statements made, they want a suggestion for
a sequel to tho present story, and it would be
better to conllno yourself strictly to the rules
laid down by them. We would think that a
story or "straight wording" would be best.


